WORKING PRINCIPLES 


How is Racine's understanding of the principle of develop- 
ment similar to/different from Say Balzac's understanding 
of the principle of development? How is Bramante's un- 
derstanding of the principle of development similar to/ 
different from say Walter Gropius' understanding of the 
principle of development? How is Alban Berg's under- 
standing of the principle of development similar to/dif- 
ferent from Franz Schubert's understanding of the prin- 
ciple of development? Seen from the perspective of an 
adolescent what are the primary developmental patterns 
that are characteristic of the realm of nature? Seen 
from the perspective of an imperfectly educated adult 
what are the primary developmental patterns that are 
characteristic of the realm of nature? During what peri- 
ods in the history of art are the primary developmental 
patterns of the realm of nature the primary subject matter 
of many autonomous-aesthetic phenomena? During what pe- 
riods in the history of art are the primary developmental 
patterns of the realm of nature rarely the primary subject 
matter of autonomous-aesthetic phenomena? Think about 
the Portinari Altarpiece of Hugo van der Goes Co TATO: 
oil on wood, 9'2 1/2" X 21'8 1/2", Galleria degli Uffizi, 
Florence) and about Dynamism of a Cyclist of Umberto 
Boccioni (1913, 37 3/8" X 27 5/8", Collection Gianni 
Mattioli, Milan) and ask yourself how van der Goes' un- 
derstanding of the principle of development differs from 
that of Boccioni. Pause and think about Erwartung (1909) 
and Die Glückiche Hand (1913) of Arnold Schoenberg and 
think about the fact that the basic tone row of twelve- 
tone music can be played in normal order/it can be played 
upSide down by melodic inversion/it can be played back- 
ward in retrograde motion/it can be played upside down 

in retrograde inversion/it can be presented successively 
in sequences or simultaneously/it can be played in whole 
or in part Simultaneously as in a chord or tone cluster/ 
it can be played serially as in a melody/it can be used 
either as an entity or broken up into several shorter 
themes or motives and think about (1) he Ant of the 
Fugue S. 1080 of Johann Sebastian Bach in particular 

and about the musical compositions of J. S. Bach in gen- 
eral and about (2) Symphony No. 7 in A M jor Opus 92 of 
Ludwig van Beethoven in particular and about the musical 
compositions of Beethoven in general and think about the 
principle of development as a principle of revision/of 
construction that is utilized (or consciously not utilized) 
by creators of works of art in all periods of the history 
of art to transform that phenomenon that announces itself 
to consciousness at first closing into a work of art. 





